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Abstract 

This paper explores the intersection of fine art logistics and artmaking within the 

context of studio research, emphasizing their integral roles in the creative process and scholarly 

inquiry. Fine art logistics, encompassing the planning, material sourcing, and organization of 

artistic projects, serves as a foundational pillar that supports the practical execution and 

conceptual development of artmaking. Studio research, as a reflective and iterative process, 

integrates these elements to generate new knowledge and innovations in fine art practices. By 

examining case studies and methodologies, this study highlights how effective logistics 

facilitate artistic experimentation, enhance resource efficiency, and foster a dynamic 

environment for creative exploration. The findings underscore the symbiotic relationship 

between logistics and artmaking, ultimately advocating for a holistic approach to studio 

research that bridges operational precision with artistic expression. 
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Introduction 

In the realm of fine art, the creation of compelling and thought-provoking works often 

demands more than raw talent and inspiration. Behind the visible layers of artistry lies an 

intricate network of processes that enable the seamless translation of ideas into tangible 

outcomes (Sullivan, 2010). Fine art logistics, encompassing the planning, sourcing, 

organization, and management of materials and resources, plays a pivotal role in supporting 

the creative journey (Legino et al., 2021). Simultaneously, artmaking, as the hands-on 

execution of artistic concepts, forms the heart of the creative process. Together, these elements 

constitute a vital framework for studio research—a reflective and iterative approach to 

exploring and expanding the boundaries of artistic practice (Cape, 2024). 

Studio research has emerged as a cornerstone of contemporary fine art practice, 

emphasizing the integration of theory, experimentation, and production. However, the 

relationship between logistics and artmaking within this research framework remains 

underexplored (Hassan, 2022; Edwards, 2024). While logistics ensures that the necessary tools, 

materials, and spaces are available, artmaking transforms these inputs into meaningful 



 
 

17th International Conference 
December 5-7, 2024 in Osaka, Japan 
 

 
501 

expressions (Legino, 2021). This symbiotic relationship raises critical questions about how 

logistical considerations influence artistic innovation and how the demands of artmaking shape 

logistical strategies. 

This paper delves into the interplay between fine art logistics and artmaking, 

investigating their respective and combined contributions to studio research. By examining 

case studies, methodologies, and the lived experiences of artists, it seeks to illuminate the often-

overlooked dynamics that underpin the creative process. Ultimately, this study aims to 

highlight the importance of viewing logistics and artmaking as complementary forces that, 

when harmonized, can elevate the practice of studio research to new levels of efficiency, 

creativity, and scholarly relevance. 

 

Methodology in Fine Art Practice: A Framework for Studio Research 

The methodology for this study is rooted in fine art practice, where the creative process 

is both the subject and the means of investigation. Unlike traditional research methodologies, 

which often rely on quantifiable data and linear progression, fine art practice embraces an 

iterative, non-linear, and exploratory approach. This methodology focuses on integrating 

hands-on artmaking with reflective inquiry, allowing for the generation of new insights and 

understandings through the creative process itself. 

The studio functions as the central site for this research, serving as both a physical and 

conceptual space for experimentation and reflection. It provides a setting where ideas are 

materialised, tested, and refined. The artist-researcher engages in various practices, such as 

sketching, drawing, and material exploration, to investigate the interplay between fine art 

logistics and artmaking. These activities are documented through visual, written, and audio 

records to capture the evolution of the creative process. 

 

Material Sourcing and Experimentation 

A critical aspect of the methodology involves sourcing and experimenting with 

materials, which are integral to the artmaking process. Materials are selected based on their 

relevance to the conceptual framework of the project, as well as their practical feasibility within 

logistical constraints. This phase often includes collaborating with suppliers, exploring 

alternative materials, and testing their properties in the studio. The outcomes of these 

experiments inform both the creative direction and the logistical strategies employed. Material 

sourcing and experimentation are crucial processes in fine art practice, where the selection and 

use of materials directly impact the aesthetic and conceptual outcome of the artwork. The 

images provided demonstrate the artist’s exploration of materials and processes, emphasizing 

how resourceful sourcing and creative experimentation shape the art-making journey. 
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Figure 1: The Colour that is used for Artmaking. 

Source: Rafeah Legino (2024) 

 

Figure 1 highlights the use of readily available, budget-friendly materials, such as "Mr. 

DIY Non-Enamel Paint." This choice of material reflects the artist's ability to adapt to resource 

constraints while maintaining a focus on quality and versatility. Non-enamel paint, typically 

known for its quick drying properties and ease of application, was selected for its compatibility 

with experimental techniques. Such sourcing decisions underline the importance of identifying 

materials that not only meet practical needs but also open new avenues for creative exploration. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 2: Experimental Process of Paint Manipulation on Marbling Technique. 

Source: Rafeah Legino (2024) 
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Figure 2 showcases the artist’s application of the marbling technique, employing non-

enamel paints on a paper. The vibrant color palette and fluid patterns were achieved through 

the dynamic blending and swirling of paint, creating intricate organic forms. This experimental 

approach highlights the potential of marbling as a tool for innovative texture and visual effects 

in contemporary art-making practices. The outcome of a dynamic and fluid painting process, 

likely involving the manipulation of paint layers on a flexible medium. The visible layering 

and blending of colors suggest the application of unconventional methods, such as paint 

dripping, pouring, or spreading, combined with manual manipulation. The artist’s use of plastic 

sheets as a surface adds a layer of interactivity, enabling the creation of spontaneous, textured 

effects that challenge traditional notions of control in art-making. 

This process underscores the role of experimentation as a bridge between materiality 

and creativity. By engaging with materials through trial and error, the artist discovers new ways 

to achieve unique visual expressions, enhancing the overall depth and complexity of their work. 

Artmaking is approached as an iterative process where initial ideas are translated into 

tangible forms, assessed, and refined. This cycle of making and reflecting is a hallmark of 

studio research, allowing the artist-researcher to respond dynamically to the challenges and 

discoveries that arise. Reflective journals, sketches, and visual documentation play a key role 

in capturing insights, challenges, and breakthroughs, enabling the artist to critically analyse 

their practice. 

 

Engagement with Theory and Context 

While rooted in practice, the methodology also incorporates theoretical engagement to 

contextualize the research within broader artistic and academic discourses. Relevant theories 

on logistics, material culture, and creative processes are integrated to inform and deepen the 

inquiry. This theoretical underpinning ensures that the practical outcomes of the research are 

not only visually compelling but also intellectually robust. To broaden the scope of 

understanding, case studies of other artists and their approaches to logistics and artmaking are 

examined. These case studies provide comparative insights, highlighting diverse strategies and 

challenges faced in fine art practice. This external perspective complements the primary 

research conducted in the studio, enriching the overall findings. 

 



 
 

17th International Conference 
December 5-7, 2024 in Osaka, Japan 
 

 
504 

 
Figure 3: Exhibition Display of Marbling Technique Artwork. 

Source: Rafeah Legino (2024) 

 

Presentation and Dissemination 

The final phase of the methodology involves the presentation of findings through both 

visual and textual formats. Artworks created during the research process serve as the primary 

outcomes, showcasing the integration of fine art logistics and artmaking. Accompanying these 

works, a written analysis explicates the methodologies, challenges, and discoveries, bridging 

the gap between practice. Fig. 3 the artist proudly presents her framed artworks created using 

the marbling technique, exhibited in a gallery setting. The vibrant interplay of colors and 

organic forms highlights the experimental process of paint manipulation explored during the 

creative journey. This display demonstrates the successful transformation of experimental 

studio practices into finished pieces that communicate both aesthetic and conceptual depth. 

 

Conclusion 

This study underscores the integral roles of fine art logistics and artmaking within 

studio research, emphasizing their interdependence in fostering creativity and innovation. 

Through material sourcing, experimentation, and iterative reflection, the artist navigates the 

complexities of transforming raw materials into meaningful artistic expressions. The 

integration of logistical precision and artistic exploration results in not only aesthetically 

compelling outcomes but also intellectual contributions to the field of fine art. By highlighting 

the importance of accessible materials, innovative techniques, and reflective practices, this 

research advocates for a holistic approach to studio research that bridges the operational and 

conceptual aspects of artmaking. 

The novelty of this study lies in its exploration of the marbling technique using non-

enamel paints and unconventional surfaces such as plastic sheets, which challenge traditional 

art-making methodologies. Additionally, the integration of logistical strategies within the 

creative process provides a fresh perspective on how operational planning can enhance artistic 

innovation. This research contributes to the discourse on fine art practices by demonstrating 
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how the synergy between logistics and artmaking can foster experimental approaches and 

redefine the boundaries of contemporary studio research. 
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